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Philippe Godderidge
Akeldama – l’atelier 

To mark his exhibition at the Ceramics Centre, 
the artist is presenting two installations that 
echo and question each other: Akeldama - 
l’atelier and Quelques jours sur la grève.

About the exhibition: «I would like to confront the 
two realities of the workshop space: the mythical 
space and the real space of the place. 5 or 6 jars 
- urns are installed next to an example of a floor 
made of cob tiles (about twenty tiles in total).
Scattered on the ground, a set of ‘stones’ of different 
sizes (“bloodstones”), hollow out, and glazed in red 
allowing the grey of the ground to sift through. 
The beginning of a rectangular construction made of 
adobe bricks marks the spot of a hypothetical place”.

Synopsis and extracts from the workshop journal, 
par Philippe Godderidge

Akeldama – l’atelier

“The «potter’s field” or “field of blood””
For once I turn to the Holy Book.

By way of repentance, Judas decided to pay back the 
apostles the thirty pieces of silver that he earned in 
exchange for denouncing Jesus, to help build the temple.
Not wanting to use this ill-gotten money for the 
sacred temple, the apostles decided to buy the 
“potter’s field” with this money, on which they built a 
cemetery for strangers, pilgrims and other visitors.

It is said that Judas hanged himself there (Matthew 27:3-8). 
It is claimed that he emptied himself of all his guts (Acts of 
the apostles 1, 18). The clay remained forever stained with 
the rottenness of the entrails of the traitor. The “potter’s 
field” became “the field of blood” -  AKELDAMA in Aramaic.

The potter’s field... The field of the bad earth in the midst 
of which strangers could be buried and on which an 
orthodox convent was later built (Saint Onuphrius).

The field bought with the money from the betrayal was to 
be used as a cemetery. The land of the peasants feeds 
us, the earth of the potters collects our remains. The 
potters’ clay is the soil of burials (Keramos the cemetery 
cemetery of the Ceramics - Athens’ potter’s quarter).

Quelques jours sur la grève  

A mark on the wall: ten or twelve metres depending on 
the hanging options; a shelf, on which there are about 
thirty coins,  all made in the same way: a ceramic “cloud”  
placed on a cob brick. A juxtaposition of experiments 
in a limited field: three slips and one or two glazes.

All the ceramics on display are fired at 1000°C, and most of 
them are fired  until an “acceptable” result is obtained. The 
cob is recycled from a ruined clay house near the workshop.

Biography

Born on 1 March, 1955
Lives and works in Torteval (Calvados).
1972/1982: Apprenticeship and tableware manufacture, Raymond 
Thomas workshop (in Normandy). In 1982 he set up a new workshop 
in his home on a small community farm.
Since then, he has been developing a body of work that, through 
the practice of ceramics, attempts to shed light on our relationship 
with the earth. Since then, he is developing a work which, through 
the practice of ceramics, attempts to shed light on our relationship 
with the earth. It also results in a production that deals with 
modelled objects (pots and sculptures), or turns towards setting up 
installations
Alongside, he keeps a diary of all these experiences, which he 
recounts through public readings, or by publishing them in paper 
form when he is invited to do so (Argile edition). He regularly 
collaborates with other artists (ceramists or others).

Latest exhibitions:  
complete list http://www.philippegodderidge.com/expositions

“I have always looked at Eugène Boudin’s paintings,
the skies especially... and the cows.
And Courbet’s skies painted while he was in Trouville.

I remember this encounter with a huge painting by Boudin 
in Mulhouse museum... the feeling of myself at home in 
a random room, as these lights are so familiar to me. 
The Normandy skies and  the seaside 
are instantly recognisable.

However, the subject of the painting - boats 
- was alien to me. But the sky...

The presence of the sea in the watery blues.
The white and the grey, the pink of the sunset.

Quelques jours sur la grève.

The horizon on eye level.

Below the earth, above the sky. A hopscotch with two 
squares. The sky in clay and the yellow of the cliffs at 
Longues. The experiences must be repeated to find 
all  shades of blue and white, all more or less hazy.
The earth does not change... or only slightly.
Barely the presence of a stubborn blade of grass 
to break the harshness of the brickwork.”



Benoît Audureau + Patrick Crulis 

Both artists were initially invited to exhibit in March/May 
2021. But their exhibitions were prematurely closed as a 
result of government measures being applied.
To mark their return to the CCCLB, Benoît Audureau and 
Patrick Crulis are building a shared exhibition space 
where their respective productions will be in dialogue.
Benoît Audureau is presenting a series of utilitarian 
and decorative forms, dishes, vases, bowls, soliflore 
bottles designed to be somewhere between traditional 
know-how and experimentation with materials. Patrick 
Crulis, presents three sculptures originally created 
for his exhibition “Anomalies constatées: there is still 
a neon sign flashing in the lift”. His works are in line 
with his ongoing formal research in relation to his past 
experience as a night watchman and a continuation of 
his current questioning.

Benoît Audureau is a potter, and as such, his quest for 
excellence is expressed day in, day out in his work in the 
workshop, where every movement is measured and felt; 
to this, he adds the intuition of an explorer in search of 
beauty. In recent years, he has endeavoured to work with 
an environmental culture and local materials. The source of 
the clay is a constant source of reflection. He works more 
and more with brick makers. This puts the history of the 
material and the human relationship at the heart of his 
creative process by using a raw material and a minimum of 
movements.
“Attracted by the roughness of the materials, I retrieve my clay 
from the quarries to retain their richness. I prepare my clay 
by either leaving or removing its sand and pebble content; 
a raw clay which, after firing, will reveal all its imperfections. 
My entire output is based on utilitarian objects and small 
decorative series. I work on the shape, the accuracy, the 
spontaneity of the throwing, or I cut facets in the piece to 
create landscapes. Mostof the pieces are covered with a 
white magnesium glaze and fired in an electric kiln at 1270°C, 
or are wood-fired in a phoenix kiln at 1320°C. I enjoy working 
with this white glaze which, depending on the type of clay, will 
reveal shades of grey, blue or green.” 

Benoit Audureau, january 2021

Benoit Audureau lives and works in Le Voide in the Maine-et-Loire 
department. 

Description of the techniques used 
Local iron-rich clay, fired in an electric kiln at 1270°C, glazed in a white 
magnesium glaze. Shaping on a wheel, stamping, modelling in the 
block. Finished by carving into the pieces 

Patrick Crulis  is an artist, sculptor and ceramist. He 
studied painting at the Paris Ecole des Beaux-Arts (School 
of Fine Arts) in the 1980s. At the time, his references were 
Julian Schnabel and Phillip Guston. During his six years of 
training, he worked as a night watchman at the weekend. 
He was a guard in all kinds of places: offices, car factories, all 
worlds that inspired him. Very quickly, this job, that was just 
intended to earn the money to live on, was to provide the 
basis for his formal research, and the night watchman as a 
figure became a subject of research in itself. He applied the 
methodology and vocabulary of a night watchman’s work to 
his own experimentation. The night watchman’s vocabulary is 
a specific one, and was part of his daily life. 
Then, he trained in ceramics at the Sèvres school. For a 
long time, he was a potter and teacher. He took back his 
creative freedom little by little, freeing himself from making 
functional objects, and produced forms that experiment 
with the limits between fantasy and function, between 
fertility and destruction. Through his works, Patrick Crulis 
dissects his personal history while relating it to the history 
of art and ceramics, to the history of design in the 50s and 
60s and to technological developments (in the 80s and 
90s). In his productions, he often refers to obsolete industrial 
forms because of the fascination they generated for him, 
not because of their significance in terms of progress or 
technological advances. Patrick Crulis has always been 
attracted by what humans do (controlling materials, the quest 
for progress, etc.). He marries a provocative aesthetic of “bad 
ceramics” with a powerful personal philosophy, fuelled by 
his obsessions with the useless and what he lives every day. 
Each of his works is a constructed/deconstructed assembly 
of a moment of life that takes on a poetic, historical, infinite 
dimension. The role of the body and sexuality are ubiquitous 
themes in his sculptures. The volumes are built around the void 
in an organic way. He makes use of all the potential of clay 
using basic white stoneware, and combines experimentation 
and traditional techniques that he freely interprets
The colour he uses is intrinsically bound up with the form and 
volume. He works with slips that he adapts himself according 
to the symbolism and the story he would like to tell. Lately he 
has been using a lot of matt and intense blacks to bring out 
the relief of the prints and moulds. His work retains the marks 
of creative accidents, the traces of the sculptor’s movements 
and his tools. 
Could Patrick Crulis be described as an archaeologist of the 
present? When he “does” terracotta, it is visceral and essential 
to convey what he has to say. “It’s so that it remains in the 
future”.

Patrick Crulis lives and works in the potters’ village of Les Archers, 
Le  Chatelet in the Cher department



The ceramists of the ACLB

Céline Alfroid-Nicolas, 
Éric Astoul, 
Jean-Luc Belleville, 
Françoise Blain, 
Laurence Blasco 
Mauriaucourt, 
Jeltje Bornman, 
Anthony Bourahli, 
Patricia Calas-Dufour, 
Fabienne Claesen, 
Dominique Coenen, 
Isabelle Cœur, 
Nicole Crestou, 
Suzanne Daigeler, 
Dalloun, 
Stéphane Dampierre, 
Bernard David, 
Corinne Decoux, 
Ophélia Derely, 
Rachid Djabela, 
Claude Gaget, 
Agnès Galvao, 
Dominique Garet, 
Laurent Gautier, 
Geneviève Gay, 
Pep Gomez, 
Frans Gregoor, 
Catherine Griffaton, 
Jean Guillaume, 
Claudie Guillaume-
Charnaux, 
Viola Hering, 
Roz Herrin, 
Svein Hjorth-Jensen, 
Jean Jacquinot, 
Pierre Jaggi, 
Anne-Marie Kelecom, 
Labbrigitte, 

Daniel Lacroix, 
Jacques Laroussinie, 
Christophe Léger, 
Dominique Legros, 
Christine Limosino Favretto, 
Claire Linard, 
Guillaume Moreau, 
Machiko Hagiwara, 
François Marechal, 
Joël Marot, 
Élisabeth Meunier, 
Maya Micenmacher 
Rousseau, 
Francine Michel, 
Marylène Millerioux, 
Isabelle Pammachius, 
Nadia Pasquer, 
Christine Pedley, 
Lucien Petit, 
Jean-Luc Pincon, 
Charlotte Poulsen, 
Françoise Quiney, 
Michèle Raymond, 
Anne Reverdy, 
Sylvie Rigal, 
Alicia Rochina, 
Lulu Rozay, 
Hervé Rousseau, 
Nicolas Rousseau, 
Karina Schneiders, 
Georges Sybesma, 
Diane Truti, 
Jean-Pol Urbain, 
Emilie Vanhaecke, 
Nirdosh Petra van Heesbeen, 
Claude Voisin, 
David Whitehead, 
Seungho Yang

Association Céramique La Borne
Permanence artistique

This exhibition has been conceived by 
the members of the Ceramics Association 
of La Borne (ACLB) in response to the 
programme of temporary exhibitions. 

Since 1971, the Ceramics Association of La  Borne 
(ACLB) has demonstrated its dynamism 
by organising regular events, international 
meetings and exhibitions originally held in 
the former girls’ school, and since 2010 in the 
Contemporary Ceramics Centre of La Borne. 
Today the Association has a membership of 
over 70 ceramists representing thirteen different 
nationalities who all live within a 35 km radius 
of La Borne. All of them create unique pieces, 
utilitarian pottery and sculptures. Techniques and 
firing vary, but wood firing still has a special place, 
with around thirty kilns currently in operation.
The Ceramics Association of La Borne is affiliated 
with the Collectif National des Céramistes 
(“National Collective of Ceramists”). It is a 
member of the Ateliers d’Art de France and 
“devenir.art”, an association of cultural actors in 
the visual arts in the Centre-Val de Loire region. It 
works in collaboration with the Communauté de 
Communes Terres du Haut Berry which manages 
the La Borne Contemporary Ceramic Centre.
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CENTRE CÉRAMIQUE CONTEMPORAINE LA BORNE 
25 Grand’ Route – 18250 La Borne

40 mins from Bourges and 25 mins from Sancerre
00 33 (0)2 48 26 96 21 
contact@laborne.org
www.laborne.org

The Contemporary 
Ceramics  
Centre of La Borne
The Contemporary Ceramics Centre of La Borne 
(CCCLB) plays an essential, iconic role in the 
contemporary ceramics scene, of producing and 
disseminating ceramics. Its activities are focused 
on safeguarding, enhancing and developing the 
culture of international contemporary ceramics. 

The Contemporary Ceramic Centre of 
La  Borne is a cultural and tourist amenity of 
the ‘Communauté de Communes Terres du 
Haut Berry’ municipality. The Centre’s exhibition 
programme is developed to be in tune with the 
permanent artistic presence of the Ceramics 
Association of La Borne, and in conjunction with 
all of its members. 

The Centre is supported by the Ministry of 
Culture-Drac Centre-Val de Loire, the Centre-Val 
de Loire Region and the Cher Departmental 
Council, with the support of the municipality of 
Henrichemont. It is a member of the ‘devenir.art’ 
association of cultural stake- holders in the visual 
arts within the Centre-Val de Loire Region.

Practical Information

Exhibitions from 4 September to 19 October 2021

Presentation of the artists’ work – by reservation 
only 

Saturday 4 September at 3 pm and 4.30 pm
Sunday 5 September at 11:30 am

Screening – free when booked 
(limited number of seats)

Sunday 5 September at 4 pm
Sunday 17 October at 4 pm

Film : Á mesure d’homme, 2014
Director: Laurent Ménochet
Length: 90 minutes
Synopsis: documentary portrait

In spring, far from the city, the ceramist Philippe 
Godderidge works with raw clay. Every day, the 
man is thinking about the animals looks after, 
about the countryside, ceramics and writing, a 
whole that fills him up. The seasons pass, works are 
born. At the heart of this simple, sometimes raw 
day-to-day life, a philosophy of life of great finesse 
reveals itself.

This showing is organised by the ’ACLB.

European Heritage Days 
Saturday 18 and Sunday 19 September 

As part of the EHD, entry to the exhibition areas is 
free of charge.

Press contact
Corinne Louveau – c.louveau@laborne.org 
Visuals can be downloaded from our website: upon 
request

The Contemporary Ceramics Centre of La Borne is 
open every day:
- until 19 September from 11 am to 7 pm
- from 20 September to 31 December 

from 11 am to 6 pm

When you visit the Contemporary Ceramics Centre 
of La Borne, you must comply with the sanitary 
standards  that are in force.


