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Biography 
Patrick Loughran is a ceramist who hails from Detroit, 
Michigan in the US. He holds degrees from Columbia 
University in New York in both Fine Arts and Political 
Science. He has taught ceramics in New York, Chicago 
and New Mexico. He moved to Paris in 1991, and  
he then taught at the École nationale supérieure d'art in 
Limoges and in several municipal art schools. He won 
the 2016 Vallauris International Ceramics Biennial and 
regularly exhibits his sculptures and drawings in France 
and abroad.   www.patrickloughran.com

At first glance, it might be tempting to think about 
Patrick Loughran's work as a continuation of the work 
of Peter Voulkos, and of the Otis Group, a movement 
founded in the mid-1950s. It was created together with 
a group of students, when Loughran set up the Ceramic 
Center at the Los Angeles County Art Institute. 
Following on in this line, Patrick Loughran's sculptures 
approach ceramics as a form of architecture, a body  
in its own right, forms that are not tied to a utilitarian 
tradition. Nonetheless, in his work there is a strong link 
to the Pattern and Decoration (P & D) movement of  
the 1970s and 1980s. Here I am thinking more specifically 
of Patrick Loughran's sculptures such as Jasper, Ubu, 
Purple Mountain, Iceberg and Ikebana. His references 
are resolutely decorative, popular and playful, and inspired 
by his immediate surroundings with photos of objects, 
tools, architectural embellishments, fabrics and so on.  
It is important to note that the majority of the artists 
involved in the P & D movement are American (for 
example Robert Kushner, Joyce Kozloff, Betty Woodman, 
George Woodman and Joe Zucker). At that time,  
these artists were reacting to the abstract schools that 
had prevailed since the post-war period, and they were 
particularly opposed to minimal and conceptual art. 
They were also critical of the male and western domination 
that permeates modernism in general. The group  
(which included an equal number of women and men) 
focussing on "pattern" and "decoration" reconnected 

with forms that had been considered to be of minor worth, 
and claimed the notion of decoration as the true 
repression of modernity. 
 It is also important to remember that there 
is another inherent vein in Patrick Loughran's work that 
runs through his entire output: the potter's tradition, the 
excellence of the hand movements, the way of working 
the clay, the command of glazing techniques and the  
use of slip. While these creations are liberated from the 
lexicon of the potter by rethinking the usual categories 
of potter/ceramist, painter/sculptor, it is clear that Patrick 
Loughran is a visionary contributor to communities  
of fire-makers and he is an active member of them. The 
sculptures entitled Ikebana, like Black Madonna, Bebop 
and Tenderoni, represent this delicate balance of styles 
and traditions. They are made of a succession of glazed 
terracotta elements which are assembled in various sizes 
and colours. The same piece can be re-glazed, re-glued 
or reused to create a new piece. In each new installation, 
the artist activates, deactivates and juxtaposes "attributes 
of the clay". In this way, by means of successive associations, 
his vocabulary reveals and renews a new sense of 
contemporaneity. The artist's creative process is open 
and infinite. Here, the question of time assumes all of its 
importance. So the freedom to experiment with a potential 
composition, its echo and its duplicate in the same 
motion, means that he can constantly question his work, 
freeing himself from time, or rather, from the rigid 
timeline of a production process. His sculptures evolve 
in response to the situation. As a whole, his work consists 
of a vocabulary of forms ranging from plant-based or 
organic representations to more abstract forms that are 
assembled in a harmonious ideal. 
 At the Ceramics Centre, the exhibition was co-
constructed in stages in collaboration between Patrick 
Loughran, Dominique Mathieu and myself, by re-exploring 
the issues of "P & D", the development of artistic forms 
and themes introduced by the feminist movement of the 
1960s and 1970s, and by re-opening the dialogue between 
Patrick Loughran's work and the Arts and Crafts 
movement. It was not about fitting the artist's work into 
a defined, historical, gender-defined or identity-based 
sphere. Rather, for the artist, it was about freeing himself 
from the habit of presenting his sculptures vertically,  
on plinths that he had created himself using everyday 
objects found in the street or recovered in recycling 
centres. The attention he pays to the way his sculptures 
are displayed determines the reception of the works in  
a "furnished" environment or a comfortable, controlled 
"semi-domestic" exhibition space. 
Thus, the idea of mounting an exhibition that would 
push the limits of a vertical, domesticated setting, moving 
towards a horizontal staging of a possible "interior", 
seemed to us to correspond to the artist's current research. 
Thus, "L'espace à vivre" or the Living Space is built  
to reflect the architecture of the Ceramic Centre. It has  
a double aspect: towards the outside, in dialogue with 
the garden and the workshop; and towards the interior, 
mirroring the other exhibition spaces. The furniture is 
hand-made by Dominique Mathieu using rough materials, 
and is organised around three tables and a bookcase. 
The ensemble depicts the temporary conditions of existence 
portrayed by the works on display.

Tiphanie Dragaut-Lupescu, 
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1 —  
Extract taken from the press release for the exhibition 

entitled Pattern, Decoration & Crime, MAMCO, Geneva, 
2018.

2 —  
Designer, visual artist. Born in 1970, he now lives and 
 works in Saint-Ouen. The artist is represented by the  

Salle Principale Gallery, Paris
As a self-taught designer, Dominique Mathieu prefers  

to use fewer resources, and he describes himself as a useful 
designer. In 2020, he began changing his professional 

direction towards a multidisciplinary approach.


